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OMAAIKEZ EKOEZEIZ

1975 Anuog KaA\iBEag, Abrva

1987 «EAOpvia» Anpou Aipvng

1990 Anuog Kopng

1993 ExdnA@oelg «Tapuvarr Afuou ANiBepiou
1995 Mouoeio Zynuatapiou

ATOMIKEZ EKOEZEIZ
1979 Anuog Xakkidag
1982 Kevipin Kpatikiy BiBAoBnkn XaAkidag
1989 Anuog Kapootou
1990 Kevrpikn Kpatikn BipAwoBrkn XaAkidag
1994 ExdnA@oeig Nautkng ERdouadag
1996 Afuog Abnvaiwv
(Mveupatikdé Kévipo ABrvac)
1997 EmpeAnmpio EuBoiag
1998 ExdnA@oelg oto oUAoYo «®ihot Tou T.
Ixapiuna» napouctaloviag douleld Tou
oT0 adiEpwya ywa 1o . Zxkapiuna
1999 Anuog KaplOatou (Apxaio ¢ppolpio Mmolpt{y)
1999 Anuog Becoalovikng Anuobowa
Kevipikry BigAloBrkn
2001 Oeooalovikn (Pnoévia)
2002 MapaoAuypruada
2004 Anuog Xakkidag

EXHIBITIONS

1975 Municipality of Kalithea, Athens

1987 «Elimnia» - Municipality of Limni

1990 Municipality of Kimi

1993 Cultural events «Tamynai»
Municipality of Aliveri

1995 Schimatari Museum

PERSONAL EXHIBITIONS

1979 Municipality of Chalkis

1982 Central National Library of Chalkis

1989 Municipality of Karistos

1990 Central National Library of Chalkis

1994 Festivities of Nautical Week

1996 Municipality of Athens
(Cultural Center of Athens)

1997 Chamber of Commerce of Evia

1998 Presenting his work in honor of J. Skaribas at
the festivities of Skaribas friend's society

1999 Municipality of Karistos (ancient fort Burgi)

1999 Municipality of Salonica

2000 Central National Library

2001 Salonica (Filoxenia)

2002 Special Olympics

2004 Municipality of Chalkis



...Elval yvooto nwg kabe dnuioupyodg ElTe autog avikel
070 X@po Tou MVEGATOS f) TWV TEXV@V Yia va Nouoet EeKi-
va mv 6rola epyacia tou and evadopara kat epediopara.
‘Etor o I". PEtoag Si£Bee auta Ta epebiopara kai T evat-
08noieg nou tov odnynoav oy Téxvn nou urmpeToUoe aro nadi.

Ae Ba avatpéw oto napehBov Twv Tpoonabewwy Tou aAAa Ba
01a86 péow aut@v o' Evav Boko kal kataflwpévo paotopa mg TE-
XVng mou onwe paivetal dev neplopiomke povov ota GuoKa Tou Tpo-
obvra al\a pehémoe mv Téxvn kaL Snuolpynoe 1o Epyo Tou. Tov yvi-
pioa oav {wypado mou MPOOEPEPE ia TEXVIKT TIAPAOTATIKIG HOPPNS,
KAMOTE AETTTONEPOUOE AMOTUN@OEWS Kal GAAoTE Slakpiris adaipé-
oewq. Meyovog eivatnwg 1o £pyo Tou BaupdoTmke, eXTWABNKE, VIEEE
ato Xpovo kat v kpion kai ETor ayamiBnke. Zto (Gio prixog kipatog
KiviBnke kat oav yAOrmg. Mia kahAwreyvicr npoodopa noAd S0oxoAn
nou xpewaletat kotowa, moAl d0vaym, koupayio kat BEAnON. Eivat Gpi-
o010 exppacg avBparvav dpryolpwv. Ki ed@ BAEnoupe nebapyia,
168N, Sopn apxITeKTOVIKAG Kat kivnom. KAt @Aho oAU agonpodoeyto
eival 1o npbowno Twv eEmTEAOUPEVWY EpYwy TOU, Mpootiape Kai £x-
dpaom omc HopdES Mou onpaivel nwe ayytEe Kkat Tov EoWTEPIKO KOOPO
Twv ORAEUPEVWY ipoowrtoypadudv Tou. Exet m divapn va pag delyvel
T0 4 BAEIOUEVO KOGUO TOU Kt va Jag MPoBANUATIZE! ye T OUUnEt-
dopd Tou, xpnotdonowwviag oto HEGTEPO PEPOS TNC EKAOTIKAG TOU
napouoiag uhika onwe: n duopdn néETpa, n opin Tou, To oupi. Mia GAn
ayuym mou g divet {wn, mou ™ oynuatonoiei o€ popdr kat pag palet
EVAMIOG, Evwriw yia emkoivwvia kat pEBedn kat pag yvwpilel 1o
Bauparoupywd tpéro me {wi kat Tov 1pono Ekppaons ™S {whS Toun
onola enavanaletal oTo AGX10TO 1| OTO TiMOTE. Agv eival Tuyaio To
YEYOVOS 0Tt emkovwVEL Pe popdeg MG apxaidmrag kat Mg pubo-
Aoylag kat pe 1a yaudn xpdpara mg néTpag nou eNAEYEeL MNvupileitig
OYECEIC PaG JE TN YT Kal Ta Xp@para mg. Emoxkon@vrag pe atrepn
npoooy oo YAuTTTiKG Tou £pyo, £va £pyo oxAnpd kai kahodouAeuévo
£iba m puompiaxn ayarm mg Snuioupyiag Tou, ™ oToudn Kat HEAE
oTo £pyo Tou, TV avavewpévn nvor Mg Snpoupyiag. Téhog Bewpd
UNoYPEWOT) LOU Va OTREIDOW 6Tt TO £pyo Tou . PEToa amoteAel pa
Boukeia rou upioTatal k6IOU kat Xpdvou Kat avTEXEL oV KpITkn. Exet
nowwmra eviiapepov ormikn evawodnoia kat ouppetox. Ma mv apem
T0U, NMOU 1000 PE 0ayHVEUOE TOV OUYXAIpW Kai TOU e0xopal va peivet
£Ew and mv wontdwon mC KataypnoTiKS pag Kowvaviag kai va
ayy(le! popdeg unepBaTkiG NPOEKTA0EWS.

|

BAAABANHZ |. KYPIAKOZ
NPOEAPOZ MANEAAHNIOY ETAIPIAZ AOTOY & TEXNHZ,
IYTTPAGEAZ, AHMOZIOMPA®OZ, TEXNOKPITHE,
TAKTIKO MEAOZ AIEGNOYZ ETAIPIAZ KPITIKON AOTOTEXNIAZ

\ ..t is a fact that any creator whether he belongs to the
| realm of the intellect or that of the arts, starts any of his
creations with certain motives and stimuli.
Likewise, George Retsas had the stimuli and sensitivity
thatled him to the art which he served since he was a child.
| won't look back on his past efforts but Il stay through them by a
successful and worthy master of his craft, as it seems, didn't limit him-
self only in his innate abilities but studied art and created his work.
| met him as a painter who offered a technique of expressive form,
which was sometimes impressionistic and other times abstract. It is a
fact that his work was admired, appreciated, lasted in time and judgment
and so it was loved. He performed likewise in sculpture he created as a
sculptor. A very difficult artistic offer that takes guts, a lot of power, cou-
rage and wil. He makes perfect human Figures. Here, we also see
discipline, order, architectural structure and movement. Another re-
markable point is the faces of his creations. We noticed expression in his
figures, which means he was touched by the psyche of his carved
portraits. He has the power to show us his unseen world and to make us
think by using in the second part of his figurative presentation materials
such as formless stone, a chisel and a hammer. The lifeless matter he
gives life to, which the turns into figure which we behold and com-
municate and participate shows us meticulous way of life and the way of
expressing his life, which is content with very little or nothing. it's not
surprising that he communicates with figures of ancient Greece and
mythology and with the earthly stone colors he chooses. He knows our
relationship to the earth and its colors. Examining intently his sculptures,
a hard and well - made work, | saw the mystical love of his creation, the
study and the renewed inspiration for creation. Finally | am obliged to
note that the hard work of George Retsas can stand criticism and can last
in time. It is interesting, has quality and visual sensitivity. | congratulate
him on his virtue which fascinated me so much and | wish he stays away
from the steamroller of our abusive society. | with he keeps touching
transcendental figures.

VALAVANIS |. KYRIAKOS
CHAIRMAN OF THE PAN HELLENIC COMPANY OF ART AND
LITERATURE, WRITER, JOURNALIST, ART CRITIC,
REGULAR MEMBER OF THE INTERNATIONAL COMPANY
OF LITERATURE CRITICS



MOYZEZ - WHOIAQTO

Anpoupynpara LwAg, adeg xpovia Bappéva
ot yn fi ka1 £§w o' autiv, papTupoly Ty eEEMEN
TOU VP MVOU AGYOU OTO MEPACHA TWV QIQVWY.

NpoxakoGv pe TV aiodnTiki) Toug Evav atekeiwTo
aywva KaAlATexvikig Snpioupyiag, Bapaivouv TV
avBphmvn ouveidnon pe Tnv eudivn NG ouvExEiag
K1 TG MPooTaciag and To xpovo kai v adiadopia.

AioBavopevog Tnv mipoxAnon TG dnuioupyiag
KQlI TNV avaykn va oupBaiw oTny mapousiaocT Kai Ty
npooracia Toug, mapoucialw évav kixkAo SouAeiag,
npooma8@vrag va mpooeyyiow To mvedpa NG

Snuioupyiag.
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MUSES - PAINTING MOSAIC

BIOMPA®IKO

Fewnénke oto Mapakd Eupoiag To 1953. And
LIKPOG aoYOoNBnke pe ™ {wypadud] Kat EKave EAEU-
Bepec oToudEQ KovTd oTov ayloypddo Xplotédopo
Taoxo, photexv@vTag MOAAEG ayloypadieg exKAN-
owv o' 6An v EANGSa.

H onuepvii Tou SouAeld oTpédeTal KUpa oM
{wypadikn YndBSWT@OV Kat O YAUTTTIK, Tapoucia-
Zovrag éva KUKAO BOUAEIAG, OXETILOMEVO WE ™MV
eAANVIKT puBoloyia. Exel hotexvioel Ta eEmPUANa
0€ MTOAEQ OUAAOYEG MOINUATWY KAl aKoun EXEL KAVEL
adloeg oe Siddopoug NoAmaoTiKoUg PoPEIS kat Bea-
TpIKOUC B1A0OUG, OTOUG OMoioug EXEl SOUAEYEL KaL Ta
oknvik@. AoUAEld Tou €xel MAPOUCIAOTEL OE adie-
plhuara, oMV KPATK) TNAEGPAOT), OTMV EKTIOUTT
«ENnveg Zwypador». Epya Tou, onuepa, Bpiokovrat
oe Anuéoieg BBAIOBAKEG TG xdpag kabdg kal o
aToIKES CUNOYEG, TO0O oV EAAG-
5a, 600 kal oTo eEWTEPIKO.

rQProz PETIAZ, Zwypadog
™A SEESNERS0, x1v. 6978 273123

The artist himself notes about his current works:
Creations of life thousands of years buried in the
earth or out of it, show the development of the human
word through the ages.

They challenge with their aesthetic value an
endless struggle of artistic creation; they burden the
human conscience with the responsibility of conti-
nuation and protection from time and indifference.

Feeling the challenge of creation and having the
need to contribute to their presentation and their
protection | present a circle of work, trying to

approach the spirit of creation. _
petans



i ...To va xpnowonoieig to B¢gio TaAEvio mou 0

NavayaBog Bedg cou ERmOTENBNKE e M yEVVnon

’ 00U, Elval 1 EKTAfPWOT TQ AMOOTOANG 00U OE TOU-
T0 TOV KOOHO.

0 MNapyog P£Toag, Takavtolxog vEog AvBpwrog, mpoep-
xouevog and mv neploxr AMBepiou, £deige nwg ayana Tov
160 ToU, OEBETAL TV Napddoan MG xwpag pag kat xdpale
Todta Ta ouvawoBnpata tou xapaloviag mv wtopia Mg ENAN-
VIKTIC YTG dvw otov wpoABo Tou AABepiou.

Ta épya Tou, opeupéva pe TOANY npoooyT, nepiteyva,
ekdpalouv ta ouvaloBEATa Tou KAAMTEYVY.

Napampavtag m oOveeon Twv Epywv Tou and mv EMn-
vikri MuBoAoyia kat lotopia, oou eunvéel 10 oepaoud yia mv
£xppaon mg povadikomrag Tous.

NIA KOMMNOPOZOY
AHMOZIOMPA®QZ,
NPOEAPOZ NANEYBOIKHZ OMOZMONAIAZ EAAAAQE,
MPOEAPOZ NANEAAHNIAZ OMOZMONAIAZ ENQZEQN
IYNTAKTQON ENTYTOY KAl HAEKTPONIKOY TYTOY

; Zuvavmoa 1o M@pyo Pétoa 10 kahokaipt Tou

1985. Ekeivn m xpowid, oknvoBetoloa yia myv EPT

} m oepd vrokaviép «EMnveg {wypddor». M’

EVIUNWOIQOE 10 £pY0 TOU, AAAG Kat 0 TPOTOS Mou

dolAeve. Nepapanlotav ndvw o€ véa ukika. Aev Tou apkou-

oe va {wypadilet Toug Toixoug, oav aywoypddog f va palel

UmoyIEQ navw oTo pouoapd. HBeAE va dnpioupynoet kat ndvw

amv apuo, nBeAe va aoyoAnBei pe m yAuTttikr), va xapagel 1o
£0Ao.

Avijouxo WUaAG, axkouumd omv peyaAn napadoon Tou
T10mou Tou. Apyaia EAAGda kat Bu{avtio, pillwuéva Badia péoa
Tou. Z& @AAoug Ba npoxaholoav okAaBid, bpwe o PEtoag Bua-
Vel ja eheuBepia, pa {wTikr eAeuBepia, oxedov avapyia, mou
dlokoha 1iBaoeleTal ano ouykekpévoug kavoves. Me sow-
TEPIKA Kal undyela kévrpa, odnyel avenaiodnra kat peBodika
10 Beat o Soukeld Tou, aTov IUPrva MS OKEYNG TOU.

ITAYPOZ IQANNOY
ZKHNOBETHZ

...To use the divine talent that the most gracious

L God gave to you at birth is the fulfillment of your
mission in this world.

George Retsas, a talented young man, coming
from the area of Aliveri, has proved he loves his country and
expresses his feeling carving the history of the Greek land on the
porous stone of Aliveri.

His works carved with great attention and artistic ability
expresses the feelings of the artist.

Observing the synthesis of his works from Greek mythology
and history, one respects them for their uniqueness of
expression.

NIA KOMPOROZOU
JOURNALIST,
CHAIRMAN OF THE GREEK PRESS ASSOCIATION

’ | met George. Retsas in the summer of 1985. That

year | was directing a documentary called «Greek

} painters». | was impressed by his work and the way

he worked. He experimented on new materials. He

wasn't content with just painting on walls like a hagiographer or

putting paint on a canvas. He wanted to create on stone and
wood.

An inquiring mind, he rests on the great tradition of his hand.
Ancient Greece and Byzantium are rooted deep inside him.
Others might be enslaved by this but Retsas experiences a ce-
rtain freedom that is full of life, bordering with anarchy which
cannot be controlled by specific rules. He leads the beholder of
his work to the core of his thought methodically, lightly through
inner underground tunnels.

STAVROS IOANNOU
DIRECTOR

E. & N. TAMBAKOZ O.E + 210 5741950
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