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BIOTPADPIKO

FevvnBnke
oto TaBalAa
EuBoiag 10
1953. Ané pi-

KPOG aoxoAnBnke pe
N ZEYPAPIKN KA1 EKA-
ve eAetBepeg onoubég
KOVTA OTOV ay1oypdayo
Xpiotopopo Taoxko,
PIAOTEXVOVTAC MOA-
A€g ayloypayieg ex-
KAno1@v o’ 0An tnv EA-
Aaba.

H onpuepiva tou
Bouleid orpéetal KO-
£1a OTN ZEYPAPIKN Yn-
P1éwt@v Kar otn yAu-
MUIKN, nNapouvo1dzo-
vrag €va KUkAo Sou-
A€14G, OXETIZOYEVO UE
v eAAnvikn pubolo-
yia.Exe1 @1AOTEXVNOEL
ta e€@PuAAa oe moA-
A£G cuAAoyEg nomnua-
T@V KA1 AROUN EXEL RA-
Vel apioeg oe diayo-
POUG MOAITIOTIKOUG
POpPEig ka1 Beatprroug
Biaocoug, oadelile
onoioug £xe1 SOUAEWEL
KAl Ta OKNVIKA.

Aoulera tou €xel
rnapouc1acTel OE ayie-
p@para, otnv KPAatikn
tnAedpacn, OTNV EK-
nounn «EAAnveg Zw-
ypaypor. Epya tou, on-
pepa, Bpiokovrar oe
Anpooieg BiBA1oBnkeg
g xepag kabag xkat
O€ ATOMIKEG OUAAOYEG,
tooo ornv EAAabda,
000 KA1 OTO EERTEPIKO.

BIOGRAPHICAL NOTES

George Retsas was born in
Gavala Evia in 1953. Since he
was a child he was occupied with
painting and made free studies
near the hagiographer Christoforos Tas-
kos, elaborating many hagiographies of
churches all over Greece.

His present work is mainly related to
mosaic painting and sculpture, presenti-
ng a circle of work, related to Greek
mythology. He has elaborated the covers
in many collections of poems an he has
also made posters for various culture so-
cieties and theatrical companies where he
has also mad the staging.

His work has been presented on the
national TV in a documentary called «Gr-
eek painters». Today works of his are in
public libraries of the country and in pe-
rsonal collections in Greece and abroad.

T1epyog Péroag zeypayoc
0223 41050 - F'aBaAa EuBoiag




OMAAIKEZ EKOE2EIZ

1975 Anpog KaAABéag ABnva

1987 «EAupvia» Anpou Aipvng

1990 Anpog Koung

1993 ExbnAdoeig «Tapuvar Anpou AliBepiou
1995 Mouoceio Zxnparapiou

ATOMIKEZ EKOE2EIX

1979 Anpog XaAxkibag

1982 Kevrpixn Kpatikn BiBAiobnkn XaAxkibag

1989 Anpog Kaptotou

1990 Kevrpirn Kpatikn BiBAioBnkn XaAkibag

1994 ExdnA®oeig Nautikng EBSouadag

1996 Anpog ABnvaiev (Mveuvpatiké Kévipo ABavag)

1997 EmpeAntnpio EuBoiag

1998 ExbnAdoeig oto ouAAoyo «Pidot tou I. Zrapipna»
napouoidzovrag doukerd tou oto apiEpeua yia to I'. Zrapiyna

1999 Anpog Kapuotou (Apxaio ppotpio Mnouprzi)

1999 Anpog ©eooalovirng

2000 Anpodoia Kevrpirn BiBAioBnakn

2001 AieBvn ExBeon "Pihofévia" - Becoalovikn
2001 'ExBeon apiepopévn otoug aBAntég tev MapaoAupmakdv Ayovev

COLLECTIVE EXHIBITIONS

1975 Municipality of Kalithea, Athens

1987 «Elimnia» - Municipality of Limni

1990 Municipality of Kimi

1993 Cultural events «Tamynai» - Municipality of Aliveri
1995 Schimatari Museum

PERSONAL EXHIBITIONS

1979 Municipality of Chalkis

1982 Central National Library of Chalkis

1989 Municipality of Karistos

1990 Central National Library of Chalkis

1994 Festivities of Nautical Week

1996 Municipality of Athens (cultural center of Athens)

1997 Chamber of Commerce of Evia

1998 Presenting his work in honor of ]. Skaribas
at the festivities of Skaribas friend’s society

1999 Municipality of Karistos (ancient fort Burgi)

1999 Municipality of Salonica

2000 Central National Library



i ... Eivar yvooté neg kabe dnuroupyog

EITE QUTOC AVNKE! OTO X@PO TOU MVEUHA-

TO¢ N T@V TEXVAV yia va nomoer Eerva

TNV OMno1a Epyacia tou ano evavopara Kat

epefiopara. Eror o I'. Péroag 8:1£8ete auta ta epebi-

opara Ka: 1ig evarobnoieg mou tov obnynoav otnv
TEXVn nou unnperovoe anod naibi.

Ae Ba avarpéfe oto napeABov tev npoonabeiav
tou aAAa Ba otabé péow autdv o' évav Sorpo rai
karaieuEvVo paotopa NG TEXVNG Nou ONWg Paive-
tar Sev nePIOpIOTNKE HOVOV OTA YUOIKA TOU NPo-
odvra alAa peAétnoe tnv TEXvn Kair Snyovpynoe
10 £pyo tou. Tov yv®pioa oav zeypaypo Nnou npo-
CEWYEPE UIA TEXVIKN NAPACTATIKNG HOPYNG, KATIOTE
AENITOPEPOUOE AMOTUNIOOERS Kal dAAote Siakpitt-
KNG aypaipecewg. [eyovog eivar nag 1o €pyo Tou
Baupaortnke, extunOnke, avre€e oto Xxpovo Kar tnv
Kpion ka1 €to1 ayannBnke. Zro id10 pnrog kuparog
kivnOnke kar oav yAontng. Mia kaAArtexvikn npo-
opopd noAu SUCKOAN NMou XPe1azetal KOToLa, NOAU
Suvapn, koupdyio kar 8éAnon. Eivar apiorog ex-
ypaotng avBpomnivev Pryoupwv. Ki ede BAénoupe
neiBapxia, t1a€n, Soun ApXITEKTOVIKNG KAl Kivnon.
Kart: aAAo noAu afionpooexro givar 10 Npocano
1@V EMTEAOUUEVAOV EQYQOV TOU, NMPOoEEape Kai €x-
PPAcn OTI HOPYEG MOU onpaiver nwg ayyife kat
TOV E0WTEPIKO KOOUO TOV OHIAEUPEVOV MPOOMIIO0-
ypayi®v tou. Exer tn Sovapn va pag Seixver 1o yn
BAenodpevo kOopo Tou ka1 va pag npoBAnuarizes pe
N CUMNEPIPOPA TOU, XPnoiponoi@viag oto Sevte-
PO HEPOG TNE EIKACTIKNG TOU NApouciag UAIKA ONag:
n apopyn nérpa, n opiAn tou, To oYupi. Mia UAn
ayuxn nou tng Siver 2N, Mou Tn OXNUATONOIET OF
popypn kat pag Bazer evomnog, EVONi® yia EMKoI-
vevia kar pébe€n ka1 pag yvepize: to Bauvparoup-
VIKO TPOMO NG ZONG KAl TOV TPOMO EKPPAONC TNG
Z@NG TOU N Or10ia Enavanaueral oTo EAAXICTO N OT0
tinote. Aev eival TUXaio 10 yEyovog OTI EMIKOIVE-
VEI HE HOPYEG TNG apxaidtnrag kai tng puboAoyiag
KQ1 Y€ Ta yai®dn Xpopara tng nérpag nou emiAé-
yer. ['vopizer T1¢ OXECEIG pag PE Tn yn Kai Ta Xp@-
para tng. Emoxonavrag pe 181aitepn npocoxn oto
yAuntiko tou €pyo, éva £pyo orAnpé kar kahobou-
Aepévo eiba tn puotnprakn ayann tng Snptoupyiag
Tou, tn onoudn kar peAETN OTO EPyo TOU, TNV AVa-
ve@pévn nvon tng dSnpioupyiag. TéAog Bewpd uno-
XPEWON HOU VA ONPEI®O® 0TI To £pyo tou I. Pétoa
anoteAei pta Boulerd nou upiotarar KONOU KA1 XPo-
VOU Ka1 aviExel otnv Kpimikn. Exer noidtnra evoia-
pépov onukn evarodnoia kar oupperoxn. [1a tnv
apetn TOU, Mou TO00 HE OAYNVEUCE TOV OUYXAip@
Ka1 Tou eUXopar va peiver é€o and tnv ioconédwon
NG KATAXPNOTIKNG {AG KOIV@VIAg KA1 va ayyizet
HopYEG unepBatikNg NPOEKTATEWC.

BAAABANHI I KYPIAKOL
[TPOEAPOX ITANEAAHNIOY ETAIPIAY AOTOY
& TEXNHE, EYTTPA®EAS, AHMOZIOTPA®OY,

TEXNOKPITHE, TAKTIKO MEAOX

AIEONOYX ETAIPIAY KPITIKQN
AOTOTEXNIAL

' ...It isa fact that any creator wheth-
er he belongs to the realm of the in-
tellect or that of the arts, starts any of
his creations with certain motives and

stimuli.

Likewise, George Retsas had the stimuli and
sensitivity that led him to the art which he
served since he was a child.

I won't look back on his past efforts but I'll
stay through them by a successful and worthy
master of his craft, as it seems, didn't [imit him-
self only in his innate abilities but studied art
and created his work.

I met him as a painter who offered a tech-
nique of expressive form, which was some-
times impressionistic and other times abstract.
It is a fact that his work was admired, appreci-
ated, lasted in time and judgement and so it
was loved. He performed likewise in sculpture
he created as a sculptor. A very difficult artis-
tic offer that takes guts, a lot of power, cour-
age and will. He makes perfect human figures.
Here, we also see discipline, order, architec-
tural structure and movement. Another re-
markable point is the faces of his creations. We
noticed expression in his figures, which means
he was touched by the psyche of his carved
portraits. He has the power to show us his un-
seen world and to make us think by using in the
second part of his figurative presentation mate-
rials such as formless stone, a chisel and a ham-
mer. The lifeless matter he gives life to, which
the turns into figure which we behold and com-
municate and participate shows us meticulous
way of life and the way of expressing his life,
which is content with very little or nothing. It's
not surprising that he communicates with fig-
ures of ancient Greece and mythology and with
the earthly stone colors he chooses. He knows
our relationship to the earth and its colors. Ex-
amining intently his sculptures, a hard and well
- made work, | saw the mystical love of his cre-
ation, the study and the renewed inspiration for
creation. Finally | am obliged to note that the
hard work of George Retsas can stand criticism
and can last in time. It is interesting, has quality
and visual sensitivity. | congratulate him on his
virtue which fascinated me so much and I wish
he stays away from the steamroller of our abu-
sive society. I with he keeps touching transcen-
dental figures.

VALAMANIS I. KYRIAKOS
CHAIRMAN OF THE PANHELLENIC
COMPANY OF ART AND LITERATURE,
WRITER, JOURNALIST, ART CRITIC,
REGULAR MEMBER OF THE
INTERNATIONAL COMPANY OF
LITERATURE CRITICS



MAINAAEZ KAl ZATYPOI - METPA
MAENADS AND SATYRS - STONE SCULPTURE

MAXH ZTA TAYTAMHAA -TIEETPA
THE BATTLE AT GAVGAMILA - STONE SCULPTURE
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MOY2ZEZ - YVHOIAQTO
MUSES - PAINTING MOSAIC

APTEMIZ -TIETPA
ARTEMIS - STONE SCULPTURE



TO DIAI - YHPIAQTO
THE KISS - PAINTING MOSAIC

AIONYZIAKEZ MOPTEZ - METPA
DIONYSIAN FESTIVALS - STONE SCULPTURE




MPOZMONH - TETPA

EXPECTATION - STONE SCULPTURE
TO EIAYAAIO - TIETPA

IDYL - STONE SCULPTURE

~ -
.

ANTIKPIZONTAZ TO ®EITAPI - YHOIAQTO
BEHOLDING THE MOON - PAINTING MOSAIC



...To va xpno1pornoieig to Beio taAé-
vto nou o [lavayabog ©eo¢ cou eprmi-
otevBOnke pe tn yévvnon oou, givar n
EKNANP®ON TNG ANooToANg 00U OE TOU-
TO TOV KOOUO.

OTepyog Péroag, taAavrouxog véog avBpe-
nog, NPOEPXOuEVOG anod tnv neproxn AABepiou,
£de1€e nwg ayana rov témno rou, oéBeral tnv na-
padoon tng x®PAg Hag Kar EKPpAazer tovta ta
ouvarofnuatd rou Xapdzovrag tnv 1oTopia tng
€AANVIKNG YNG NAVe otov nopoAibo tou AAiBe-
piou.

Ta €épya tou, optAeupéva pe noAAn npooo-
X1, MEPITEXVA, EKPPAZOUV Ta cuvalcbnuara rou
KAAAITEXvn,

[lapatnp@vrag tn ovvBeon 10V £pyev Tou
ané tnv EAAnvikn MuBoAoyia ka1 lotopia, oou
eunvéer o oeBaopd yia tnv €kPpaon tng po-
vadikoTnTag Toug.

NIA KOMMNOPOZOY
AHMOXIOTPA®OX, I[TPOEAPOY
[TANEYBOIKHE OMOXITONAIAY EAAAAOY,
ITPOEAPOX ITANEAAHNIAE OMOEITONAIAS
ENQIEQN LYNTAKTOQN ENTYITIOY KAl
HAEKTPONIKOY TYITOY

...To use the divine talent that the
most gracious God gave to you at birth
is the fulfilment of your mission in this
world.

George Retsas, a talented young man, comi-
ng from the area of Aliveri, has proved he loves
his country and expresses his feeling carving
the history of the Greek land on the porous stone
of Aliveri.

His works carved with great attention and
artistic ability express the feelings of the artist.

Observing the synthesis of his works from
Greek mythology and history, one respects
them for their uniqueness of expression.

NIA KOMPOROZOU
JOURNALIST, CHAIRMAN OF THE GREEK
PRESS ASSOCIATION

..KAeivovrag, npénet va ouyxap®
ka1 tov e€aioto zoypayo I'. Pétoa, nou
AKOUUNNOE UE NPOCOXN NAV® OTO VOn-
pa 1@v otixev tou Nikou Mntdkou, kai
TOU EKAVE H1a PEAAICTIKN E1KOVOYpPAYnon, Bu-
pizovrag pag rov apxaio Zipevidn rov Keio o’
Eva yveuiko tou nou pag Aéer: «H zoypayirn
gival oi@novca noinon, n &€ noinon, zaypay-
Kn AaAouoan.

TAKHI NATIOYAHIL
AOTOTEXNHX
(AITO THN KPITIKH THE ITOIHTIKHE
LYAAOTHE TOY N.I. MHTAKQY)

..Summing up  have to congratulate
. the excellent painter George Retsas
who fully understood the meaning of
the verses by Nick Mitakos and made
for him a realistic illustration, reminding us of
the ancient Greek Simonides in his saying
«Painting is silent poetry, whereas poetry is talk-
ing painting».

TAKIS NATSOULIS
WRITER
(FROM THE REVIEW OF
THE POEMS OF N.G. MITAKOS)

...KaranAnkukn Soule1d, nou dpmg
dev exnAnooer 6ooug EEpouv tnv Yuxn
tou lNwpyou, tnv ave€avrAntn guar-
oBnoia rou kar tnv avBpenia rou, tnv
no1dtnta tng 6Ang ecwtepirng Soung tou. Zna-
via €x® ouykivnBei kar SovnBei and épya ze-
YPAYIKNG 000 ano ta YEVVAHATA TNG YUXNG TOU
[@pyou, ta navipepéva pe to ave€avrinro ta-
Aévro Tou.

MAPIA XATZHINANNH
LYTTPAGEAS - HOOIIOIOE

...Amazing work, which doesn't
. surprise those who know George’s
soul, his whole inner structure. ] have
rarely been so touched and shaken

by paintings as much as by George’s creative
° talent.

MARIA HATZIYIANNI
WRITER - ACTRESS




...Inyaio to raAévro tou I'. Péroa
. oTig avayAuyeg napaotdaocerg. Ta 8epa-
1a, nappéva Kuping anod tnv EAAnvikn
MuBoloyia, ouxva pag 8azouv o€ okE-
yeig avakepalaioong 15edv kar andyewv. E6@
n emAoyn eivar anod nerpa pe pia eAaPpra yaio-
6n anoxpwon, yia va pag Bupizer ardéun pa
popd ta ayvad dopika vAikd tTng X@pag pag, nou
Suotuxeg avuraraotradnrav and 6,t1 o anpoé-
O®IIO EXE1 VA NMPOTEIVE! n enoxn pag. OAa auta
rou pag NPOoTeiver 0 KAAAMTEXVNG €ival n TEpyn
OXNUATe®V, BIAKOOUNTIKOV MPOTACE®V, KAAAI-
TEXVIKOV npoBAnpaticuov. Me Artn eAaypria
nAaotikotnta, oav €Keiva ta avayiuvya nou
akoun Siakpivoupe ora nalAid putibiaopéva
OmitTia TNG €MOXNG pag, Priaypéva and KAaoi-
KRoUG paotopeg peparAndeg. Eror kar o MNepyog,
HE TO 1810 HEPAKI APOCIOPEVOC OTNV TEXVN TOU
OTO AnOMEPO €PYACTNP! TOU, ETOIHOG VA pag
NPOTEIVEL VEEG 10E€EG.

..Eva EuBoikd agpdxi Ba yuoder navra BAE-
novrag péoca ano m SoulAera rou MNopyou.

Bewpd afidloyn v npoondabeia tou KaA-
Artéxvn. Tnv €éxoupe avaykn otn oteipa autn
ENOXN.

l

NMQPrOXI METKOYAAL
FAYTITHE - ITTITOTHE TPAMMATQN
& TEXNQN TOY TAAAIKOY KPATOYX

...George Retsas’ talent is innate in
. sculpture. His themes mainly coming
from Greek mythology make us recon-
: sider our views and ideas. Here the
material is stone in a light earthly shake to re-
mind us once more of the pure building materi-
als of our country which unfortunately have
been substituted by whatever impersonal ma-
terials modern times have to offer. Everything
the artist suggests to us is the pleasure which
springs from shapes, decorations and artists th-
ought. His works are like those frugal, quaint
sculptures in old houses made by local crafts-
men. In the same way George is devoted to his
art in his remote workshop ready to put forward
new ideas.

...Looking through his work one will feel an
Evia breeze blowing. I consider his efforts wo-
rthwhile. We need them in this uninspiring time
and age. '

GEORGE MEGOULAS
FRENCH SCULPTOR-KNIGHT
OF ARTS AND LITERATURE

Zuvavrinoa to lNepyo Pétoa 1o ka-
. Aokaipr tou 1985. Ekeivn tn xpoviq,
oxknvoberovoa yia tnv EPT tn oepa
vroxripavrep «kEAAnveg zoypawpors. M'
EVIUN®OIAoE TO €PYO TOU, AAAQ KA1 O TPOMNOG
nou SovAeuve. [leipaparizotav ndve oe véa UAr-
Ka. Aev Tou apKOUOCE va z@ypawize! Toug Toi-
X0Uug, 0av ayioypaypog n va Baze: ynoyiég nave
oto povocaud. HOeAe va Snpioupynoet kar nave
otnv appo, nBeAe va acxoAnbei pe tn yAurnrr-
KN, va xapager o EuAo.

Avnouxo pualAo, arkouuna ortnv geydain
napadoon tou tonou tou. Apxaia EAAada
ka1 Buzavrio, pizopéva Babia péoa tou. Ze
aAAoug Ba npokaAovocav okAaBid, 6pueg o
Pétoag Bidver pia eAeubepia, pia zotikn
eAeubepia, oxebov avapxia, nou SUoxkoAa
tiBaceteral and CUYKERPIPEVOUG KAVOVEG.
Me ecwrtepira ka1 undyela KEvipa, odnyei
avenaiobnrta kar peBodika ro Bearn otn
Bouleid tou, otov nUPNva g oKEYng Tou.

ITAYPOI IQANNOY
SKHNOOETHI

] I met George Retsas in the summer
of 1985. That year I was directing a
documentary called «Greek painters».
I was impressed by his work and the
way he worked. He experimented on new ma-
terials. He wasn't content with just painting on
walls like an hagiographer or putting paint on a
canvas. He wanted to create on stone and wood.
An inquiring mind, he rests on the great tr-
adition of his hand. Ancient Greece and Byza-
ntium are rooted deep inside him. Others might
be enslaved by this but Retsas experiences a ce-
rtain freedom that is full of life, bordering with
anarchy which cannot be controlled by specif-
ic rules. He leads the beholder of his work to
the core of his thought methodically, lightly th-
rough inner underground tunnels.

STAVROS I0ANNOU
FILM DIRECTOR



MAAH - METPA
FIGHT - STONE SCULPTURE

TETPAAPAXMO A

i TETPAAPAXMO B
P BRI A FOUR-DRACHMA B

TA NOMIZMATA -TMETPA
COINS - STONE SCULPTURE




Anprovpynpara zong, X1A1adeg xpovia Bappé-
va omn yn n ka1 €€@ an’ aurav, paprupovv tnv
e€€A1€n rou avBpamvou Adyou oto népaopa v
AIAVOV.

Ipokalouv pe tnv aroBnukAg roug Evav are-
Acioto ay@va kadArtexvirng Snutoupyiag, Bapai-
vouv tnv avBp@nivn ouveibnon pe tnv eubiovn ing
OUVEXEIAG KAI TNG NPOCTAciag and 1o Xxpovo Kai
v abiaypopia.

AioBavopevog tnv npéxAnon tng Snproupyiag
Kai tnv avaykn va ouvpBale® otnv napouciaon,
Kdi TNV Npootacia toug, Napouo1dze Evav KUKAo
Souleiag, npoonab@vrag va npooeyyio® to nvev-

pa ng dnuroupyiag.
Petang

The artist himself notes about his current
works: Creations of life thousands of years buri-
ed in the earth or out of it, show the development
of the human word through the ages.

They challenge with their aesthetic value an
endless struggle of artistic creation, they burden
the human conscience with the responsibility of
continuation and protection from time and indi-
fference.

Feeling the challenge of creation and having
the need to contribute to their presentation and
their protection I present a circle of work, trying
to approach the spirit of creation.

Petang




